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The Creation, Hob. XXI:2 (1799) 
Part the First 
1. Introd11ctiofl: The Representation of Chaos 
2. &citativt (Rapho,/): In the Beginning 
Chonu: And the Spirit of God 
&citativt (Uri,/): And God saw the Llght 
3. Air (Uri,!): Now vanish before th, hofy btamJ 
Chom.r: Despairing, cursing rage 
4. &citativt (Rapho,/): And God made the firmament 
5. Solo (Gabri,/) afld Chont.r: The marv'lous work 
6. &citativt (Rapho,/): And God said, Let the waters under the heaven 
7. Air (Rapho,/): Rolling in foaming billows 
8. &citativt (Gabri,/): And God said, Let the earth 
9. Air (Gabri,/}. With verdure clad 
10. &citativt (Uri,!): And the heavenly host 
11. Chom.r: Awake the harp 
12. &citativt (Uri,/): And God said, Let there be light 
13 &citativt (Uri,/): In splendour bright 
14. ChontJ with Trio: The heavens arc telling 
- Intermission -
Part the Second 
15. &citativt (Gabri,/): And God said, Let the waters bring forth 
16. Air (Gabri,/): On mighty pens 
17. &citativt (Rapho,/): And God created great whales 
18. &citativt (Rapho,/): And the angels struck their immortal harps 
19. Ttrz!IID (Gabri,/, Rapho,!, Uri,/): Most beautiful appear 
21. &citativt (Rapho,/): And God said, Let the earth bring forth 
22 &citativt (Rapho,/): Straight opening her fertile womb 
23. Air (Rapha,I): Now heav'n in fullest glory shone 
24. &citativt (Uri,/): And God created man 
24. Air (Uri,/): In native worth 
26. &citativt (Rapho,/): And God saw ev'ry thing that He had made 
Part the Third 
32. Cho1111 with S 0/01: Sing the Lord ye voices all! 
Dominika Zamara, Gabri,/ 
Justin Vickers, Uri,/ 
John Koch, Rapba,I 
Patricia Foltz, kryb.arrl ronlin110 
Eric Friel, r,1/o t:rmlinHo 
Franz Josef Ha. 
(1732-18 
• 
THE CREATION 
PART THE FffiST 
No. 1 INTRODUCTION. 
•
PRESENTATION OF CHAOS. 
o. 2 RECITATIVE. Raphael 
In the beginning, God created the heaven 
and the earth; and the earth was without 
form and void; and darkness was upon the 
face of the deep. 
CHORUS. 
And the Spirit of God moved upon the face 
of the waters: and God said, Let there be 
light and there was light. 
RECITATIVE. Uriel 
And God saw the light, that it was good: and 
God divided the light from the darkness. 
No. J AIR. Uriel 
Now vanish before the holy beams the gloomy 
shades of ancient night; the first of days appears. 
Now chaos ends, and order fair prevails. 
Affrightcd fly hell's spirits black in throngs: 
Down they sink in the deep abyss 
To endless night. 
AlioRUS. 
-espairing, cursing rage attends their rapid fall. 
A new-created world springs up at God's command. 
No. 4 RECITATIVE. Raphael 
And God made the firmament, and divided the 
waters which were under the firmament from the 
waters which were above the firmament: and it was so. 
Now furious storms tcmpcsruous rage, 
Like chaff, by the winds arc impelled arc the clouds, 
By sudden fire, the sk--y is inflamed; 
And awful thunders arc rolling on high. 
Now from the floods in steams ascend 
reviving showers of rain, 
The dreary, wasteful hail, the light and flak--y snow. 
No. 5 AIR. Gabriel 
The marv'lous work behold amaz'd 
The glorious hierarchy of heaven; 
And to th' ethereal vaults resound 
The praise of God, and of the second day. 
CHORUS. 
•
d to th' ethereal vaults resound 
c praise of God, and of the second day. 
No. 6 RECITATIVE. Raphael 
And God said, Let the waters under the 
heavens be gathered together to one place, 
and let the dry land appear: and it was so. 
And God caUcd the dry land earth, and 
the gathering of waters called He Seas: 
and God saw that it was good. 
No. 7 AIR. Raphael 
Rolling in foaming billows, 
Uplifted, roars the boisterous sea. 
Mountains and rocks now emerge, 
Their tops among the clouds ascend. 
Through th' open plains, out-stretching wide, 
In serpent error rivers flow. 
Softly purling, glides on 
Through silent vales the limpid brook. 
No. 8 RECITATIVE. Gabriel 
And God said, Let the earth bring forth 
grass, the herb yielding seed, and the fruit-tree 
yielding fruit after his kind, whose seed 
is itself, upon the earth: and it was so. 
No. 9 AIR. Gabriel 
With verdure clad the fields appear, 
Delightful to the ravish'd sense; 
By flowers sweet and gay 
Enhanced is the charming sight. 
Herc fragrant herbs their odours shed 
Herc shoots the healing plant. 
With copious fruit th' expanded boughs arc hung; 
In leafy arches twine the shady groves; 
O'er lofty hills majestic forests wave . 
No. 10 RECITATIVE. Uriel 
And the heavenly host proclaimed the 
third day, praising God, and saying: 
No. 11 CHORUS. 
Awnkc the harp, the lyre awake, 
And let your joyful song resound. 
Rejoice in the Lord, the mighty God; 
For He both heaven and earth 
Hath cloth'd in stately dress. 
No.12 RECITATIVE. Un"el 
And God said, Let there be lights in the 
firmament of heaven, to divide the day 
from the night, and to give light upon the earth; 
and let them be for signs and for seasons, 
and for days and for years. He made the stars also. 
No.13 RECITATIVE. Uriel 
In splendour bright is rising now the sun, 
And darts his rays; a joyful, happy 
spouse, A giant proud and glad to run his 
measur'd course. 
With softer beams, and milder light, 
Steps on the silver moon through silent night; 
The space immense of th' azure sky a countless 
host of radiant orbs adorned. 
And the son of God announced the fourth day 
in song divine, proclaiming thus His power: 
No. 14 CHORUS. 
The heavens are telling the glory of God, 
The wonder of His work displays the firmament; 
TRIO. Gabriel, Uriel, Rap/,ael 
Today that is coming speaks it the day, 
The night that is gone to following night. 
CHORUS. 
The heavens are telling the glory of God, 
The wonder of His work displays the 
firmament. 
TRIO. Gabriel, Uriel, Raphael 
In nil the lands resounds the word, 
Never unperceived, ever understood. 
CHORUS. 
The heavens are telling the glory of God, 
The wonder of His work displays the 
firmament. 
• 
PART THE SECOND 
No.15 RECITATIVE. Gabriel 
And God said, Let the waters bring forth 
abundantly the moving creature that hath 
life, and fowl that may fly above the earth 
in the open firmament of heaven. 
No. 16 AIR. Gabriel 
On mighty pens uplifted soars 
The eagle aloft, and cleaves the air 
In swiftest flight to the blazing sun. 
His welcome bids to morn the merry lark, 
And cooing caUs the tender dove his mate. 
From ev'ry bush and grove resound 
The nightingale's delightful notes; 
No grief affected yet her breast, 
Nor to a mournful tale were tun'd 
Her soft, enchanting lays. 
No. 17 RECITATIVE. Raphael 
And God created great whales, and every 
living creature that moveth; and God 
blessed them, saying, 
Be fruitful all, and multiply. 
Ye winged tribes, be multiplied, 
And sing in every tree; multiply, ye finny 
tribes, and fill each wat'ry deep; 
Be fruitful, grow, and multiply, 
And in your God and Lord rejoice. 
No. 19 TERZETTO. 
Gabriel 
l'-,fost beautiful appear, with verdure young adorn'd, 
The gentle sloping hills; their narrow sinuous veins 
Distil, in crystal drops, the fountain fresh and bright. 
Uriel • 
In lofty circles play, and hover, in the rur, 
The cheerful host of birds; and as the flying whirl, 
The glin'ring plumes arc dy'd as rainbows by the sun. 
Raphael 
Sec flashing through the deep in thronging swarms 
The fish a thousand ways around, 
Uphea\'ed from the deep, th' immense Leviathan 
sports on the foaming wave. 
Gabn"el, Uriel, and Raphael 
How many arc Thy works, 0 God! 
Who may their numbers tell? 
No. 21 RECITATIVE. Raphael 
And God said, Let the earth bring forth 
the living creature after his kind, cattle, 
and creeping thing, and beast of the earth, 
after his kind. 
No. 22 RECITATIVE. Raphael 
Straight opening her fertile womb, 
The earth obey'd the word, 
And teem'd creatures numberless, 
In perfect forms, and fully grown. 
-
cerful, roaring, stands the tawny lion. 
1th sudden leap the flexible tiger appears. 
e nimble stag bears up his branching head. 
With flying mane, and fiery look, impatient 
neighs the noble steed. 
The cattle, in herds, already seek their food on 
fields and meadows green. 
And o'er the ground, as plants, arc spread the fleecy, 
meek, and bleating flocks . 
Unnumber'd as the sands in swarms arose 
the hosts of insects. In long dimension creeps, 
with sinuous trace, the worm. 
No. 23 AIR. Raphael 
Now heaven in fuUest glory shone; 
Earth smil'd in aU her rich attire; 
The room of air by fowl is fill'd; 
The water swell'd by shoals of fish; 
By heavy beasts the ground is trod: 
But all the work was not complete; 
There wanted yet that wondrous being, 
That, grateful, should God's power admire, 
With heart and voice His goodness praise. 
• 
No. 24 RECITATIVE. Uriel 
And God created Man in His own image, 
in the image of God created He him; 
Male and female created He them. 
He breathed into his nostrils the breath 
of life, and man became a living soul. 
No. 25 AIR. Uriel 
In native worth and honour clad, 
With beauty, courage, strength, adorn'd, 
Erect, with front serene, he stands 
A man, the lord and king of nature all. 
His large and arched brow sublime; 
Of ,visdom deep declares the scat; 
And in his eyes ,vith brightness shines 
The soul, the breath and image of his God. 
With fondness leans upon his breast 
The partner for him form'd, 
A woman, fair and graceful spouse. 
Her softly smiling, virgin looks, 
Of flow'ry Spring the mirror, 
Bespeak him love, and joy, and bliss. 
No. 26 RECITATIVE. Raphael 
And God saw everything he had made, 
and behold, it was very good. 
And the heavenly 
PART THE THIRD 
No. 33 FINAL CHORUS. 
Sing the Lord ye \'oices aU, 
Magnify His Name thro' all creation, 
Celebrate His power and glory, 
Let His name resound on high. 
Praise the Lord. Utter thanks. Jehovah's 
praise forever shall endure. Amen 
No.18 RECITATIVE. Raphael 
And the angels struck their immortal 
harps, and the wonders of the fifth day 
sung. 
. ,. 
PROGRAM NOTES 
Haydn - The Creation 
For Franz Joseph Haydn (1732-1809), composing Tht Creation was an outpouring of his deep fait •. 
God, the Creator. He wrote that he was never so devout "as when I composed The Creation. I k 
down each day to pray to God to give me strength to work ... I would quietly and confidently pray 
God to grant me the talent that was needed to praise him worthily." Further, when the oratorio met 
with tremendous public success, Haydn insisted that the glory be returned to God. As the audience 
applauded wildly at the conclusion of Tht Creation in an 1808 performance, Haydn lifted his hands and 
said, "Not from me-from there, above, comes everything." 
Indeed, Tht Creation is a paean-a triumphant hymn of praise-to God and his creation, and relics on 
scripture itself as the primary libretto source. The libretto, by an unknown author, uses the creation 
account in Genesis 1-2: 7 as well as the praise songs of Psalms 19 and 104 as the principal text 
\Vhenever citing scripture, the librettist made every effort to quote verbatim, using the authorized 
King James Version, but instances of poetic expansion, textual condensation, and material 
reorganization arc found in a scattered number of instances. For example, in addition to the 
preponderance of Part Three, details of the relationship between Adam and Eve rely on John Milton's 
Parodist Lost (1667) for the libretto. The libretto was written originally in English and was translated 
into German by Baron Gottfried van Swieten (famous for his patronage of Haydn, Mozart, and 
Beethoven). English performances remain historically valid, however, as Haydn himself oversaw the 
translation of Tht Creation back into English following the initial German performances. 
Haydn's angel soloists appear in "Paradise Lost" among the seven archangels " . .. \Vho in God's 
presence, nearest to his throne/Stand ready at command .... " Uriel acts as regent of the sun and in 
Tht Creation describes the sun and daylight. Milton's Raphael relates the story of creation to Adam, and 
he fulfills much the same function for Haydn. Gabriel is in charge of Milton's Gates of Paradise • 
leads Haydn's heavenly hosts-the chorus-in addition to relaying some of the creation story. 
In Tht Creation perhaps as nowhere else, Haydn's tremendous text-painting skills, and his delight in 
them, shine forth ubiquitously. His first monumental task is immediate: in the Overture, the 
"Representation of Chaos," Hayden must represent chaos-disorder-through the medium of music 
that is by its very nature ordered and structured. His solution was nothing short of shocking to 
contemporary audiences. Eighteenth-century audiences were accustomed to neat pairs of antecedent• 
consequent phrases, tidy sonata-allegro forms, and clean-cut four-measure motives. From the first 
chord, Haydn adumbrates the tonal ambiguity and manipulation of form characteristic of 
Romanticism and throws his audience into a state of aesthetic chaos. The initial chord is 
unharmonized, with no third to indicate whether the key is C major or C minor. Moreover, Haydn 
evades any sort of conclusive cadence for an entire forty measures and tl1en proceeds to negate the 
effect of that cadence through the remainder of the Overture via unprecedented chromaticism and 
further modal ambiguity. Chaos is created in the nebulous, overlapping instrumental entries that play 
aimless melodic fragments in a sort of disorganized polyphony. Chaos is found in the rhythmic 
instability of an unclear pulse and irregular rhythmic patterns. Chaos is felt in the through-composed 
form that defies structural comprehension. Disorder and chaos hold dominion, but tlus gradually 
gives way to full triads, distinct cadences, recognizable themes, and diatonic harmonies as Creation 
begins. Finally, in Raphael's opening recitative, light is created and the mode is major for the first 
rune, the full chorus bursting in on the unequivocal C major cadence at the strike of light. Haydn's 
text painting is delightful: "outrageous storms" depicted with rushing strings and snapping orname • 
rain represented with staccato triplets, billo,ving waves seen in the rolling shape of melodic moti 
"mountains" and "valleys" portrayed by sharply rising and falling lines, and even fortiJsimo moos of 
cows that blast into the middle of soloists' phrasing to remind us that cows moo whenever they want, 
not just when it is appropriate. The text painting is so forthright in Raphael's recitative "Straight 
opening her fertile womb," nicknamed the "Menagerie Recitative," that Beethoven laughed when he 
first heard it performed. The orchestra paints the musical picture of the animal prior to the soloist's 
verbal description, from the loud opening "roar" of the lion to the whining and whirring of the 
insects, to the sinuou.~ slither of the worm. 
Finally, it is interesting that the librettist chose the creation account that does not include mention of 
the fall. The reasons for this ch01ce almost certainly revolved around distinct efforts to produce a 
libretto and an oratorio that were ecumenical in their appeal. By avoiding reference to the fall, the 
oratorio need not grapple with issues of redemption and salvation that would have proved divisive in 
the religious and philosophical climate of eighteenth-century Vien~a. Nonethe~ess, Haydn had ~e 
say in the matter by utilizing the contemporary understan_ding of certain . keys representing 
cular emotional states or specific circumstances, i.e., the Doctnne of the Affecaons. For example, 
key of D minor was often used to depict sea storms; F majo_r was chosen to represent pastoral 
scenes. While the entire oratorio revolves around the keys of C mmor-C ma1or, the final chorus ends 
firmly in B-flat major. Haydn ends, therefore, with a "humanly-tainted" flat key, and w~e the major 
mode suggests all is happy, the flat key leaves us with a cleverly concealed parttng allusion to the fall 
that was yet to come. 
Haydn undertook this retelling of the creation story in an eponymous orat~rio a'.tcr _b_eing profoun~y 
moved by the Handel oratorios he had heard at Westminster Abbey dunng his vtslt to ~ndon m 
1790. In fact, there were rumors that the libretto for Tht Creation had been Intended oagmally for 
Handel. \Vhile indebted to Handel in many ways, Haydn cerminly did not inutate the Baroque master. 
Not only did he further develop the oratorio as a genre, but he gifted the world with a drama so 
enchanting it was recognized immediately as a masterpiece and was performed all over Europe even 
during his own lifetime. As a composition late in his career, Tht Creation s~ands for Haydn as both. a 
summation of his musical work and as a religious creed. Yet, Haydn spcafically hoped the oratono 
would speak to all, regardless of belief system. In 1802 he wrote, "There arc in this world so fc:,v 
happy and contented people; sorrow and grief follow them everyw~cre; p~rhaps [my] lab_or will 
become a source in which the man bowed down by care, or burdened W1th busmess matters, ,vill for a 
while find peace and rest." 
ALLISON A ALCORN, PH.D., l\IUSICOLOGY FACULIT !SU 
• 
• 
BIOGRAPHICAL NOTES 
DOMINIKA ZAMARA- Soprano; Gabriel 
A Polish born Soprano, Dominika now lives in Venice, Italy. She was 
educated at the Lipinski Academy in Warsaw, and the Conservatory in 
Verona, Italy. She has toured throughout Europe, with concerts in Fra. 
Montanegro (former Yugoslavia), and made her operatic debut as Mimi in 
bohime in Padua, Italy. She has performed recitals in Vienna, Austria, Sp, 
Las Palmas, Italy, Poland, Switzerland. She has performed in the United 
States in Los Angeles, Dallas, Philadelphia, New York, Arkansas, Washington, 
D.C., and Illinois. In 2013, she was awarded the Austrian Golden Owl 
(equivalent to the Polish Community Oscar) in the classical music category. In 
2016, she made her South Korean debut, and performed for his holiness 
Pope Francis at the prestigious Festival Cracovia Sacra in Kracow, Poland. I~ 
2017, she has performed in Breda, Italy, Romania, and Madrid. She has recorded two CDs for Edit 
Music Italy. She is Associate Professor of Voice at the Accademia La Certosa in Italy. 
JUSTIN VICKERS - Tenor; Uriel 
An American lyric tenor, Justin made his Carnegie Hall debut at the age of 
twenty-five with Opera Orchestra of New York. He has returned to the venue 
on multiple occasions as a principle artist singing both opera and oratorio, 
notably alongside Renee Fleming in Lt,mzja Bo,gia, an opera Vickers performed 
in Boston and was again assigned for the Washington National Opera 
production ,vith Fleming under the baton of Placido Domingo. In addition to 
repeat solo performances at venues ranging from Alice Tully and Avery Fisher 
Halls at Lincoln Center, the Brooklyn Academy of Music, the 92nd Street Y, 
The Kennedy Center, and San Francisco's War Memorial Opera House, he has 
bowed at Moscow's International House of Music, Beijing's Forbidden • 
Concert Hall, Shenyang's Grand Theatre, Albania's National Opera House, Vienna's Stephansd 
and the Eisenstadt International Haydn Festival. With more than seventy standard leading tenor 
operatic and oratorio/concert roles, Vickers has also sung the world premieres of operas by Daniel 
Catan, Seymour Barab, Alexander Zhurbin, Jerrold Morgulas, \Vtlliam Banfield, and Francis Thome. 
In April 2015, Navona Records released Full Fathom Five, on which Vickers offered the first recording 
of Michael Tippett's harpsichord version of the Sot(gS for Ariel with R Kent Cook, as well as first 
performances on The Fair Ophelia (Navona, 2013) and Shakespeare's Memory (Navona, 2013); Vickers 
recorded the title role in Francis Thome's Mario a11d the Magjcia11 (Albany Records). Forthcoming CD 
releases include Hamlet monologues by Joseph Summer, ,vith pianist John Orfe; a disc of selected 
Scottish songs of Hamish MacCunn, Benjamin Britten, and Judith Weir, with Gretchen Church and 
Geoffrey Duce; and further recordings oflvor Gurney, Tippett, Britten, and Priaubc Rainier. 
Upcoming seasons feature the tenor in premieres and recordings of multiple newly-commissioned 
song cycles by American composers John David Earnest, Martha Horst, Jerrold Morgulas, Thomas 
Schuttenhelm, Tony Solitro, David Vayo, and Zachary Wadsworth. As a frequent interpreter of 
Britten's music, Vickers has performed tl1e orchestral song cycles, the Burns, Donne, Hardy, 
Holderlin, and Michelangelo cycles, in addition to the Ca11ticles and the Jl7ar &quiem. In spring 2017, 
the tenor performed American, British, and Canadian musical responses to World War I at the Library 
of Congress in Washington, D.C. During the summer of 2017, Vickers participated extensively in the 
Britten-Pears Foundation's 2017 exhibition - Queer Talk.: Homosexuality i11 Briffen's Britai11 -
commemorating the fiftieth anniversary of the partial decriminalization of homosexuality. There in 
Aldeburgh, England, Vickers appeared in recital with Karyl Carlson at Britten's home, The~ 
House, where he performed the world premiere of Zachary Wadsworth's Semi So11gs (Ed 
Carpenter), a song cycle that the tenor commissioned for the anniversary of decriminalization. 
2010, Vickers sang the first performance of Benjamin Britten's "Epilogue" (1943) to The Ho!J So11nefs 
of John Donne, using his own transcription from the composer's lost manuscript, which Vickers 
uncovered in the Britten-Pears Library; his article on the work is published in The Musical Times 
(December 2015) and an expanded version is forthcoming in Kate Kennedy's Uttrary Briffen (Boydell 
and Brewer). Vickers is editor of and contributor to the recently published Benjamin Britten 
Studies: Essays on An Inexplicit Art with Vicki P. Stroeher (Boydell and Brewer, 2017), with 
multiple articles, reviews, dictionary entries, and chapters at press. His current monograph project, The 
Aldeb11rgh Festival of Music and the Arts: A History of the Britten Ytars, 1948-1976, will be published by The 
Boydell Press to mark the seventy-fifth anniversary of the Aldeburgh Festival. Vickers holds his 
Doctor of Musical Arts in Performance and Literature from the University of Illinois at Urbana-
Champaign, where his 2011 dissertation on the genesis and compositional process of Tippett's Tht 
Heart's Asmra11ct was awarded the 2014 Nicholas Temperley Prize for Excellence in a Dissertation. 
While at the University of Illinois, Vickers also completed the coursework for the Ph.D. in historical 
•
musicology, and has earned master's and bachelor's degrees in voice performance from the University 
' of Kentucky and the University of Illinois, respectively. At Illinois State University, Vickers was co-
director of the international Bt11jami11 Brifft11 at 100: A11 American Centenary Symposium (24-27 October 
2013), where he is Artist Teacher of Voice and Associate Professor of Music. Please visit 
justinvickers.com 
JOHN KOCH - Baritone; Raphael 
Baritone John Michael Koch, now in his 21st year of teaching at Illinois 
State, was a National Finalist of the Metropolitan Opera National Council 
Auditions, as well as the winner of the 1991 Opera Columbus 
Competition, the 1991 Meistersinger Competition in Graz, Austria, the 
1987 National Federation of Music Clubs Young Artist Auditions and the 
Montreal International Competition for Singers in 1989. He is the 
Artistic Director of the l\,lidwest Institute of Opera at Illinois State and has been director of the ISU 
Civic Chorale since 2011. 
Koch has performed leading operatic roles ,vith the Montreal Opera, Florentine Opera, Cincinnati 
Opera, Edmonton Opera, New Orleans Opera, Madison Opera, Opera Grand Rapids, Dayton Opera, 
Eugene Opera, Opera Omaha, Gold Coast Opera, and San Francisco Opera's Western Opera Theatre 
1989 -1990 National Tour. He had numerous solo appearances with the Milwaukee Symphony, Peoria 
Symphony, Illinois Symphony Orchestra, Cincinnati Symphony, Montreal Philharmonic, Asheville 
Symphony, Oklahoma City Philharmonic, and the Dayton Philharmonic . 
• His November, 1996 performance of II barbim di Siviglia ,vith the Aaren tine Opera was broadcast in 
October 1997 on Wisconsin Public Television. In 2002, he recorded Daron Hagen's The heart of the 
strai(ger for Albany Records ,vith the ISU Wind Symphony. He holds his Master of Music from the 
University of Cincinnati-College Conservatory of Music where he studied ,vith Andrew \Vhite and 
ltalo Tajo. Mr. Koch is noted for his interpretation of Orffs Carmina b11ra11a that he performed at 
Chicago's Orchestra Hall with the Chicago Sinfonietta, the Caracas Contemporary Ballet (Venezuela), 
Karrni'el Dance Festival in Israel (Tel Aviv Opera and Jerusalem), Chautauqua Institution, Cincinnati 
Ballet, Princeton University Symphony and Glee Clubs, the Southwest Michigan and Green Bay 
Symphony Orchestras, the Montreal Philliarmonic, Canadian Ballet and the Illinois State University 
Symphony. 
GLENN BLOCK- Conductor 
Glenn Block is in his 27th year as the Director of Orchestras and Opera 
and Professor of Conducting at Illinois State University. From 1983 -
2007, he led the K.~nsas City Youth Symphony program to being one of 
the largest and most recognized youth symphony programs in the 
country. Prior to coming to Illinois in the fall of 1990, Dr. Block served 
for 15 years as Director of Orchestras and Professor of Conducting at 
the ConservatO[); of Music of the University of rvlissouri - Kansas City 
and Music Director of the Kansas City Civic Orchestra. From 1972 -
• 
1974, he was l\Iusic Director of the San Diego Chamber Orchestra and 
from 1968 - 1974; he served as Principal Double Bass of the San Diego Symphony and Opera 
Orchestras. Born in Brooklyn, Dr. Block was educated at the Eastman School of Music. He also 
received his Ph.D. from the University of California at San Diego. A frequent guest conductor, he has 
appeared in 42 states with all-state and professional orchestras in the United States, Europe, Asia and 
South America. 
Dr. Block has served on the faculty of the National Music Camp at Interlachen as Resident 
Conductor of the World Youth Symphony Orchestra, and at the Interlachen Arts Academy as 
Visiting Conductor. In addition, he has served as Music Director of the Summer Festival Orchestra at 
the Rocky Ridge Music Center in Estes Park, Colorado. Dr. Block has been ,videly recognized as a 
teacher of conducting, performing master classes throughout the United States, Canada, Europe, Asia 
and South America. An active researcher, he has been the recipient of numerous Illinois State 
University, University of l\.1issouri and National Endowment of the Humanities grants that have 
resulted in critical editions of the orchestral music of Igor Stravinsky, Charles Ives and George 
Gershwin. In 1985, he was appointed Research Consultant to the Orchestra Library Information 
Service of the American Symphony Orchestra League, where responsibilities included the 
organization of critical sources and errata information for the orchestral repertoire housed in • 
national database in Washington, D.C. He has served as a member of the national Board of Directors 
of the Conductors Guild of America, representing over 1,000 professional conductors, and the Board 
of Directors of the American Symphony Orchestra League. 
Foreign guest-conducting have included residencies at the Fountainebleau Conservatoire in France, 
and in Spain, Canada, Colombia, Estonia, Russia, Italy and South America in 2013 (Brazil, Argentina 
and Paraguay.) Dr. Block led the Youth Symphony of Kansas City on four international tours to Spain 
(1992), Canada (1996) Italy (2000), Budapest/Vienna/Prague (2004) and three national tours to 
Chicago, St. Louis and New York's Carnegie Hall. The Youth Symphony of Kansas City was invited 
by MENC to be the broadcast orchestra for the 1995 World's Largest Concert and to perform at the 
1996 MENC annual convention. 
Beginning in 2012, he has annually toured extensively through South America with concerts in Brazil, 
Argentina and Paraguay. In the summer of 2014, he returned to South America, and also guest-
conducted in Italy, with concerts in Pescara, and in the mountains of Abruzzo. In the fall of 2015, he 
returned to Buenos Aires to make his conducting debut at the Teatro Colon, and a second trip to 
Argentina to conduct in Mar de! Plata in November of 2015. 
In January, 2016, Dr. Block was on sabbatical from Illinois State University, living and conducting in 
South America, researching El Sistema orchestra programs in South America, Italy and Vietnam. He 
~onduc'.ed additi~nal concerts throughout South America, guest-conducting and teaching conducting 
m Brazil, Argentina, Paraguay, Uruguay, Italy, and Vietnam. During the month of July, 2016, D. 
Block conducted four orchestras in Asuncion, Paraguay: the Orquesta de las Recicladas Instrument 
of Cateura (Recycled Instruments Orchestra), Orquesta de la Policia Nacional, Camerata :Miranda an 
the OCMA, made up of the principal players of the OSCA (Orquesta Sinfonica de la Ciudad de 
Asuncion). 
In 2017-2018, he will be returning to guest-conduct in Argentina, Paraguay, Uruguay, Italy, China and 
Vietnam, in addition to his concerts in the United States. He has been invited to serve as Principal 
Guest Conductor with the National Symphony of Vietnam in Ho Chi Minh City for the 2017-2018 
season. In June of 201 7, Dr. Block returned to Argentina to guest-conduct the Orquesta Sinfonica de 
Salta, the National Youth Orchestra of Argentina on tour to Buenos Aires, the Filharmonica de 
Chascomus, and was invited to lead the V. International Seminario in Direccion Orquestal (Seminar in 
Orchestral Conducting) at the Teatro Colon m Buenos Aires, Argentina. He will be returning to the 
Teatro Colon in November to again lead the Academia Orquesta. In 2018, he will be returning to 
guest-co~duct and lead conducting seminars in Vietnam, China, Italy, Argentina, Uruguay, Paraguay 
and Brazil. 
Upcoming ISU Concerts; 
"Music for All" -Soturdoy, November 11, 2017 - 11:00 AM (CPA Concert Holl) 
Instrument Petnng Zoo ot 10:00 AM 
Excerpts from P,lar £,-prm, Pm,re, ef !ht Canbb,an, Phan/om ef !ht Op,ro, Siar IP'ars, ond Dvornk's 
Sympho'!f No. 7 
Elizabeth Oknesik, presenter / Justyn Jost and N1colus M. Kapusaonsky, conductors 
"Once upon a Deccmber .. 11 Illinots State Uru,·crs1ry Civic Chocnle 
Bcounful hohdoy arrnngements of fumibar enrols by Don Forest, Howard Helvey, Alan Silvestri, Peter 
Anglen, Ob GJctlo nod more 
Tuesdoy, November 14, 2017, 8:00 p.m. 
!SU Center for the Performmg Arts Concert Hall 
"Music for the Holidoys" - Saturdoy, December 2, 2017 - 3:00 PM and 7:00 PM (CPA Concert Hnll) 
Sundoy, December 3, 2017 - 3:00 Pl\! (CPA Concert Holl) with !SU massed cho1rs 
• 
Illinois State University Symphony Orchestra 
VIOLIN I 
Kelsey Klopfcnstein,pri,11:ipal 
•
harlea Schueler 
Iichael Priller 
Asa Church 
Nathaniel Quiroz 
Jillian Forbes 
Alicia Gummes 
VIOLIN II 
Tyler Goldman,pri11cipal 
Atsuko Masuyama 
Rhoda Roberts 
Grace Bang 
Nathan Anton 
Maiya Favis 
Breanna Magpantay 
VIOLA 
Douglas Temples,prindpal 
Regina Vendetti 
Sophia Walker 
Samuel Meade 
Mary Barba 
Sarah Williams 
•
reann Laermans 
araJohnson 
Rhiannon Cosper 
Kiyana ~Iitchell 
CELLO 
Eric Friel, principal, c,1/o ro11ti11110 
Justin Haarz 
Erin Murphy 
Aaron Gomez 
Logan Berg 
Miranda Mata 
Sydney Smith 
Christine Cicha 
DOUBLE BASS 
Adriana Lizardi-V clazquez, pri11cipal 
\Vhitney Morelli 
Katy Balk 
Mollie Zweiban 
•
FLUTE 
Joyce Choi,pnircipal 
Beniamin Wyland 
OBOE 
Kaitlynn Biegelmann, pn·11dpal 
Alyssa Dees 
CLARINET 
Brian Zielinski, pri11dpal 
TaeyeongJung 
Lisa Frustaci 
Samuel Frosch 
BASSOON 
Bradley Sarmiento, principal 
Adriana Sosa 
Katy Recd, co11trabassoo11 
HORN 
Leah Young, principal 
Thomas Wade 
Hannah Deitsch 
Jack Gordon 
TRUMPET 
Amber Ho2ey,pri11cipal 
Michael Roberts 
Brendan Korak 
TROMBONE 
Jordan Harvey,pri11cipal 
Sam Phipps 
AJ. Nemsick, bass trombo11e 
TIMPANI 
Jarret DeFields,prindpal 
CONTINUO KEYBOARD 
Patricia Foltz 
STAFF 
J ustyn Jost, Assista11I Co11d11clor, 
Manager/ Ubraria11 
Nicolas Kapustiansky, Asrislanl Co11d11clor, 
Ma,rager/ Ubraria11 
ORCHESTRA COMMITTEE 
Charlea Schueler, chair 
Samantha Rizzi, semtary 
Jordyn Shultz, masrmr 
Justin Haarz 
Rhoda Roberts 
Kenzie Ahlman * 
Macauley Allen • 
Nathan Anton t 
Ashley Arneson t 
Katie Badger t 
Caleb Bent* 
Jeffrey Burke t 
Bethany Busch t 
J.vlickey Byrne t 
Jonathan Childs t 
Taylor Chioros t 
Aaron Church * 
Erik.'1 Clark • 
Zacharias Coronado * 
Katherine Cosenza t 
Matthew Davis t 
Barbora Dirmontaite t 
Evan Gallermo t 
Payton Gehm * 
Rafael Gonzales * 
Alize Graves * 
Madison Green t 
Jon.'lthan Groebc * 
Miley Heisler t 
Laura Hollingsworth • 
Hannah Johnson t 
Taylor Knowles t 
Matthew Mancillas t 
Eric Masini * 
Griffin Megeff t 
Sidney Megeff • 
Rachel l\,filler * 
Blaise Mollet t 
Emma Morant 
Illinois State University Concert Choir 
Karyl Carlson, Director 
Riley N ahlik t 
Sho Otsuka t 
Collin Page t 
Ivana Popovic t 
Kevin R.'lhtjen * 
Anna R.'lmsey * 
Dominic Regner t 
Sophie Remmert * 
Mary Pat Robey 
Gabrielle Rogers * 
Connor Rooney t 
Sarah Schumacher t 
Matthew Sears t 
Jon Slowik t 
YangyangTai t 
Jessica Thurman t 
Sarah Vannette t 
Francesca Velcich * 
Robert Voelker t 
Emily Weber t 
Carolyn Wehr t 
Madlyn Wetzel t 
Noah \Vhite t 
• member of Madrigal Singers 
t member of Chamber Singers 
• 
• 
Illinois State University Civic Chorale 
John M. Koch, Director 
•
my Adams 
ache! Adams 
Marcos Ahlman 
Kevin Alleman 
Macauley Allen, Graduate assistant 
Brittany Anderson 
Louise Andrew 
Sally Bailey 
Jan Baird 
Mary Esther Baldwin 
Danielle Becker 
Sarah Bollman 
Jason Bonny 
Adam Bridges 
Jessie Burdett 
Susan Burt 
Elizabeth Cha 
Bev Collins 
Katherine Cosenza 
R.'lchel Cremer 
Lauren Crumble 
Grace Damewood 
David Edmondson 
•
laine Erdey 
udy Esh 
Char Fesler 
Hope Fine 
Alec Foster-Pierson 
Hanah Gan 
Shelby Goodman 
Earl Grim 
Jan Grim 
Anthony Gullo 
Dick Hanson 
Laura Hanson 
Andrea Helmer 
Sherri Hildebrand 
Megan Hildebrandt 
Ed Hines 
Judy Hines 
Juliana Hood 
Cindy Huchcl 
Kimberly Iverson 
Anna Janaszak 
•
Hae R.'1Jang 
Amy Jeck 
Ann Jones 
Elizabeth Jones 
Marissa Jordan 
James Kalmbach 
Douglas Kaufman-Dickson 
Emily Keith 
Hayley Koch 
Ching-I Kuo 
Sonja Larson-Strief 
Karen La Voie 
Delaney Lawson 
Brian Leach 
Melissa Leismer 
Andrew Loy 
Adam Marroquin 
Megan Mercado 
Marilyn Mertz 
Lindsey Morgan 
Joshu.'1 Niemann 
Cat Nevin 
Cara Paden 
Lauren Palmer 
Stuart Palmer 
Susan Palmer 
Abby Palmisano 
Pin-Ying Pao 
Bill Parli 
Megan Pellock 
Ellen Plutchak 
Laura Polett 
Evan Porter 
Julie Prandi 
Michele Raupp 
Jim Reid 
Mark Richins 
John Rotap 
Marilyn Sams 
David Sauvageau 
April Schultz 
Avallon Schnarneck 
Keith Schumacher 
Tess Scott 
Tina Sipula 
Roberta Smith 
Steve Stapleton 
Rachel Stein 
Melanie Stokes 
Kristyn Szwajka 
Charlene Tarter 
Debi Terfruchte 
R.1egan 11apa 
Sarah Urban 
Kevin Yale Vernon 
Randy Vincent 
Susie Vincent 
Jean Wallace 
Christopher Wiman 
Jane Wurtsbaugh 
Jessica Zavala 
THANKYOU 
Illinois State University College of Fine Arts 
Jean M. Miller, Dean, College of Fine Arts 
Laurie Thompson-Merriman, Associate Dean of Creative Scholarship and Planning 
Janet Tulley, Assistant Dean of Academic Programs and Student Affairs 
Steve Parsons, Director, School of Music 
Janet Wilson, Director, School of Theatre and Dance 
l\,lichael Wille, Director, School of Art 
Aaron Paolucci, Program Director, Arts Technology 
Nick Benson, Center for Performing Arts Manager 
Barry Blinderman, Director, University Galleries 
Illinois State University School of Music 
A. Oforiwaa Aduonum, Ethnomusicology 
Allison Alcorn, Musicology 
Marie Labonville, Musicology 
Katherine J. Lewis, Viola 
Dehm Austin, Voice 
Mark Babbitt, Trombone 
Emily Beinbom, Music Therapy 
Glenn Block, Orchestra aud Conducting 
Roy D. Magnuson, Theory and Composition 
Anthony Marinello, DirtcforofBands 
Thomas Marko, DirtcloroffazzStudies 
Rose Marshack, Music Business aud Arts Technology 
Joseph Matson, Musicology 
• 
Shela Bondurant Koehler, Music Education 
Karyl K. Carlson, Dim/or of Choral Activities 
Renee Chernick, Group Piano 
Polly l\,Iiddleton, Asst. Dimtor of Bands/ Dim/or of BR!vlM 
Paul Nolen, Saxophone 
David Collier, Percussion and Associate Dim/or 
Andrea Crimmins, Music Therapy 
Peggy Dehaven, Office Support Specialist 
Anne Dervin, Clarinet and Gmeral Education 
Gina Dew, Music Education Advisor 
Judith Dicker, Oboe 
l\,lichael Dicker, Bassoon 
Geoffrey Duce, P1a110 
Ellen Elrick, Music Education 
Tom Faux, Ethnomusicology 
Angelo Favis, Graduate Coordinator aud Guitar 
Tim Fredstrom, Choral Music Education 
Sarah Gentry, Violin 
Amy Gilreath, Tnimpet 
Dennis Gotkowski, Voice 
David Gresham, Clarinet 
Mark Grizzard, Theory and Choral Music 
Christine Hansen, Lead Academic Advisor 
Kevin Hart,Jazz Piano and Theory 
Phillip Hash, Music Education 
Martha Horst, Theory and Composition 
Mona Hubbard, Office Manager 
Lauren Hunt, Hom 
John l\,lichael Koch, Vocal Arts Coordinator 
William Koehler, S lriug Bass aud Music Education 
Lauren Palmer, Administrative Clerk 
Stephen B. Parsons, Dirtcfor 
Adriana Ransom, Cello and S Iring Project and CSA 
Kirn Risinger, Flute 
Cindy Ropp, Mmic Therapy 
Andy Rummel, Euphonium and Tuba 
Tim Schachtschneider, Facilihts Manager 
Carl Schimmel, Theory and Composition 
Daniel Peter Schuetz, Voice 
Lydia Sheehan, Bauds Admiuistrative Clerk 
Sun Young Shin, Violin 
Anne Shelley, Milner Librarian 
M. Debby Smith, Music Education 
Matthew Smith, Arls Technology 
David Snyder, Music Education 
• 
Ben Stiers, Perc11s.rio11 and Asst. Dirtctor of Athletic Bands 
Tuyen Tonnu, Piano 
Rick Valentin, Arts Technology 
Justin Vickers, Voice 
~lichelle Vought, Voice 
Roger Zare, Theory and Composition 
Michael Ziclinsky, Trombone 
• 
ILLINOIS SYMPHONY ORCHESTRA 
KEN LAM. MUS IC DIRECTOR 
The Illinois Symphony 
Orchestra is celebrating 
25 years of LIVE music 
and to celebrate we 
are offering a special 
single ticket offer ... 
